
ENGL 2313: American Literature II [CRN 11101]

Class Meetings: 1 – 1:50 MWF in Irby Hall 304
Instructor: Dr. Isiah Lavender, III
Office: 401 Irby Hall 
Office Hours: MW 9-10; TTh 9-12 and by appointment
Phone, E-mail & Facebook: (501) 450-5118; lavender@uca.edu

BOOKS:  Available at UCA Bookstore

Baym.  The Norton Anthology of American Literature.  7th edition.  (Volumes C, D, & E)
Butler. Parable of the Sower  

COURSE DESCRIPTION:  This course surveys major trends and writers in American literature from the end of the 
Civil War to the present.  We will read and respond to a variety of foundational, canonical, and non-canonical texts—
including short fiction, novels, poetry, and drama.  We will examine the shift in the late 19th century from Romanticism to 
Realism and Naturalism as well as the 20th century experiments of Modernism and Post-Modernism generated in response 
to the world wars. We will also explore the alternative voices of women, African Americans, Native Americans, 
immigrants and others who intersect with these movements. This course will help students to develop their abilities to 
analyze, interpret, contextualize, and discuss the literary, cultural, historical, and philosophical contexts that have shaped 
and continue to shape American literature.

Expectations: My expectations are very high, and you should demand the same from me, and especially from one 
another: if you come to class prepared to fully engage with the material, you should expect the same from everyone in the 
room.  Every absence or withheld participation is palpable; I therefore expect regular attendance, consistent preparation, 
and active participation. Finally, I expect all of us to have fun because learning should be and can be fun.  For my part, I 
will try to cultivate a lively discussion for each class.  

Responsibilities and Behavior: Remember that you only have time for the activity that you put first, and by signing up 
for this course you are agreeing to put this class first during the specified time period.  While I am  always willing to work 
with a student in the event of a legitimate emergency such as the death of an immediate family member or a student’s own 
emergency hospitalization, you should schedule dental appointments, elective surgery, court appearances, family 
celebrations, work, and any other non-emergency activity outside of class time.  Keep a written record of your 
absences/tardies so that you know your precise status as I will be doing so.

It is your responsibility either to resolve potential conflicts well in advance of an exam in the exam’s favor or to drop the 
course; never presume upon me to solve your conflict for you.  Each absence after four absences lowers your final grade 
for the class by ten points.  Any rare exceptions to this policy will be determined on a case-by-case basis; it is your 
responsibility to contact me immediately to inquire about an exception if such a situation occurs.  If you have four
consecutive absences, you will be dropped from the class with a WF.  You paid your money to take your chances.  If you 
miss class, you will get behind as well as miss important discussions which further understanding of the works being 
examined.  You need to be here as well as your texts.  Late arrival makes you ineligible for the class period’s 
participation point.  Repeated failure to bring the appropriate text(s) for discussion will also invalidate you for the days 
participation point.  If you cannot attend regularly and arrive on time at 1 p.m., please do both of us a favor and enroll in a 
course which has more lenient attendance expectations.  

As we are all adults here, and this is a university campus, it should be understood that respect for the instructor, fellow 
students, and the material itself is required.  This means, DO NOT COME TO CLASS LATE.  DO NOT LEAVE CLASS 
EARLY.  TURN ALL CELL PHONES OR ANY OTHER GADGETS THAT MAKE NOISE ‘OFF’ AT THE DOOR 
AND PLACE THEM OUT OF SIGHT.  Do not work on other assignments for other classes.  Do not converse with others 
randomly during the lecture.  Do not sleep (this is not nap-time).  Do not CHEAT.  ANY BEHAVIOR that inhibits the 
ability of students to learn WILL NOT BE TOLERATED and could result in BEING DISMISSED FROM THE 
CLASS—PERMANENTLY.   Disruptive Behavior should not be a part of the classroom environment.  You will get a 
warning for the first infraction of this rule. The first warning will be penalized as an absence; in addition to forfeiting all 
credit on any graded assignment that day.  The second instance will result in your being dropped from the class.



Academic Misconduct: Avoid even the appearance of possible impropriety during an exam or quiz; leave books and 
notebooks closed and out of sight; do not let your eyes stray to another’s paper; do not leave the room while the exam is in 
progress; speak only to the instructor or the exam proctor.  A grade of zero will be assigned to any quiz or exam the 
integrity of which has been opened to question in any way.

Late work: Outside work is due at the start of the specified period; I DO NOT ACCEPT late work with two exceptions—
a death in the family accompanied by an obituary or funeral program and emergency hospitalization supplemented by 
admittance papers.

GRADING: Course requirements include active participation in discussion, 3 reader responses, an essay, and a final 
comprehensive examination.  All formal writing assignments must be typed in a 12 point Times New Roman font and 
also be uniformly double-spaced with 1-inch margins in addition to having a title.  Any assignment that does not 
meet these specific requirements in addition to length obligations will receive an X grade and no feedback; an X grade 
garners zero credit at the end of the semester unless you redo it to my satisfaction.  You and you alone are responsible for 
the condition and submission of your assignments.  DO NOT rely on spell check alone.  PROOFREAD your papers and 
save them.  However, I encourage you to seek me out and discuss your ideas or lack thereof and to bring drafts to me.  
Keep all graded assignments easily available for consultation until after the final grade has been recorded, both so that you
may compute your average at any point in the semester, and so that any dispute over the final grade’s computation may be 
efficiently resolved.  Failure to complete any of the course requirements will result in an F for the semester.  There are 
100 points for the semester.

Participation – This class is discussion oriented which makes your energetic participation essential in having a successful 
and productive semester.  Thus, it is your obligation to read and prepare the assigned readings for class as well as to 
routinely bring the appropriate text(s) to class.  I strongly encourage you to express your pleasure in as well as your 
frustration with the readings because this will stimulate and inspire discussion in the classroom.  Attendance is crucial.  
Another avenue of earning participation points for students who are afraid of speaking in class is by making your opinion 
known to me via email exchange where you and I will have an electronic exchange of ideas and thoughts.  Silent people 
receive zero points for each class that they are silent (live or internet). If you don’t feel you can be an active participant in 
this class, please drop now. (½ a point per class meeting)

Reader Responses – Ideally, these response papers will aid in your developing awareness of yourself as a critical reader 
throughout the semester.  You can write on any material covered in class.  For example, you could explain how and why a 
particular passage or line provokes a response from you or why the reading assignment is torturous to complete.  I am 
interested in your response to the readings, but keep in mind that reading only succeeds if you gain “meaning,” and the 
meaning(s) that you gain are transmitted in your interpretations.  This approach necessarily entails “close reading” of the 
material.  The possibilities are seemingly endless.  These papers should be based on your own reactions to the literature; it 
is NOT a research paper.  You must do one response for each period division in the syllabus, and these responses can only 
be turned in during our time in the period itself (American Literature 1865-1914, American Literature 1914-1945, and 
American Literature since 1945).  Each response paper should be no less than 2 full pages in length and no more than 3 
pages.  You are responsible for 3 responses. (10 points each)

Quizzes – I reserve the right to quiz you during the class period at any time in any form I see fit from group and 
individual oral quizzes to silent discussions (BEWARE) and anything in between including traditional formats of the 
announced variety.  Quizzes greatly depend on your participation.

Essay – Choose a work (story, poem, or play) in either of the anthologies we are using that particularly appeals to you.  
Next, think about why you liked this piece, and let that perception guide you through the generation of a paper topic 
which is narrow in scope.  For example:  Does the way the author presents character intrigue you?  If so, you could let that 
be your focus.  Setting, point of view, tone, style, -- all these are possibilities as well.  Your discussion will necessarily 
involve a consideration of other aspects of the text such as symbolism, imagery, irony, or humor, for some or all of these 
and other elements may contribute to your particular topic.  Be careful, however; don’t stray too far from your focus as 
you illustrate subsidiary elements.  Don’t for instance, begin talking about how humor plays a role in the formation of the 
central character’s personalities, and somehow wind up talking only about humor, when your real subject is character.  
Your’ particular focus, however, must be approved.

It is extremely important that you selected a focus for your paper before you begin your research.  Papers that attempt to 
address every aspect of a text invariably become superficial.  Once you’ve selected the topic, reread the work yet again, 



jotting down/underlining key passages, images, symbols, and so on that relate to your focus.  You now have a clear idea 
of how you’ll want the paper to develop, and you can proceed to the next step, critical research.

This component of the essay requires you to engage in dialogue with other critics who have examined the work in 
question.  Torreyson Library has many books, edited collections, and essays dealing with the maturation of American 
literature as does Bailey Library at Hendrix College.  You will of course want to consult bibliographies, books, and 
articles specifically on your chosen writer as well.  This research project means a bit of legwork.  Starting your search for
books, essays, and articles on the internet is fine, but internet sources are strictly prohibited (F for the assignment).   You 
will discover that journal articles tend to be more specific in their interests than books.  You may desire to use sources that 
have nothing to do with your writer; for instance, if sections dealing with science, religion, racial interactions, philosophy, 
feminism, or some other subject of interest to you, you might want to focus on the author’s consideration of this area, 
utilizing appropriate studies.  In any event you will need at least THREE outside sources.  Remember, however, that the 
main voice in your paper must be yours.  Don’t in effect say “Critic A says this, critic B says otherwise, while critic C 
says thus-and-so.  I agree with Critic B.”  Instead, use the “experts” to support or contrast with your views.  Don’t fail to 
ask a reference librarian for help if you run into difficulty. The length requirement for this essay is 5 full pages to 7 pages
excluding the bibliography.  The paper is due at 1 p.m. on Monday, November 21, 2011.  Any paper that does not meet 
the length requirement will receive a letter grade deduction or worse. (30 points)

Plagiarism -- the act of passing off the ideas or words of another as your own without crediting the source -- is not 
acceptable and will be severely penalized, meaning an F for the course.  Of course, you can use outside sources as 
long as you cite them properly using MLA style.  Please do not hesitate to ask whether something should be cited if 
you are unsure.

Final Exam – The format of the comprehensive final examination will be identification and explanation.  

Grade Scale: A 91 and above; B 90-80; C 79-70; D 69-60; F 59 and Below

Participation: ½ point per class [40] – 20 points
Writing Responses: (3 x 10 points each) – 30 points
Research Paper: 30 points 
Quizzes: ?
Final: 20 points 

UNIVERSITY POLICIES: If you have questions about the university’s academic policies, guidelines regarding sexual 
harassment, or any other matters, please consult the relevant sections of the UCA Student Handbook.  UCA adheres to the 
requirements of the Americans with Disabilities Act.  If you need an accommodation under this act due to a disability, 
contact the UCA Office of Disability Services at 450-3135.

The University of Central Arkansas affirms its commitment to academic integrity and expects all members of the 
university community to accept shared responsibility for maintaining academic integrity. Students in this course are 
subject to the provisions of the university's Academic Integrity Policy, approved by the Board of Trustees as Board Policy 
No. 709 on February 10, 2010, and published in the Student Handbook. Penalties for academic misconduct in this course 
may include a failing grade on an assignment, a failing grade in the course, or any other course-related sanction the 
instructor determines to be appropriate. Continued enrollment in this course affirms a student's acceptance of this 
university policy.



THIS SYLLABUS IS A TENTATIVE OUTLINE—IT IS SUBJECT TO CHANGE
CLASS SCHEDULE:

8/26: Course introduction; Bibliography Quiz
American Literature 1865-1914 pp. 1-17 (recommended reading)

8/29: Emily Dickinson selections: 112, 207, 320, 340, and 359
8/31: Emily Dickinson selections: 372, 409, 448, 479, and 591

9/2: Emily Dickinson selections: 598, 620, 764, 1096, 1263, and 1773
9/5: Labor Day Holiday
9/7: Mark Twain: “The Notorious Jumping Frog of Calaveras County” pp. 104-108.
9/9: Henry James: “Daisy Miller: A Case Study” pp. 391-429

9/12: Henry James: “The Beast in the Jungle” pp. 447-476
9/14: Sarrah Orne Jewett: “A White Heron” pp. 522-528
9/16: Kate Chopin: The Awakening pp. 535-600

9/19: Kate Chopin: The Awakening pp. 600-625
9/21: Mary E. Wilkins Freeman: “A New England Nun” pp. 626-634
9/23: Mary E. Wilkins Freeman: “The Revolt of ‘Mother’” pp. 635-645

9/26: Booker T. Washington: Up from Slavery pp. 665-672 and pp. 680-688
9/28: Charlotte Perkins Gilman: “The Yellow Wall-paper” pp. 808-819
9/30: W. E. B. Du Bois: The Souls of Black Folk pp. 894-910 

Realism and Naturalism pp. 911-912 (recommended reading)

10/3: Stephen Crane: “The Open Boat” pp. 1000-1016; last chance for first reader response

American Literature 1914-1945 [Modernism] pp. 1177-1192 (recommended reading)
World War I and Its Aftermath pp. 1371-1372 (recommended reading)

10/5: Robert Frost: “Home Burial,” “After Apple-Picking,” “Birches,” “Stopping by the Woods 
 on a Snowy Evening,” “Desert Places,” and “Design”

10/7: Wallace Stevens: “The Snow Man,” A High-Toned Old Christian Woman,” “The Emperor 
 of Ice-Cream,” “Sunday Morning,” “Anecdote of the Jar,” “Peter Quince 
 at the Clavier,” “The Idea of Order at Key West,” and “Of Modern Poetry”

10/10: William Carlos Williams: “The Widow’s Lament in Springtime,” “Spring and All,” “To 
 Elsie,” “The Red Wheelbarrow,” “This is Just to Say,” 

10/12: Ezra Pound: “To Whistler, American,” “Portrait d’une Femme,” “A Pact,” “In a Station of 
 the Metro,” and “The River Merchant’s Wife: A Letter”  

Modernist Manifestos pp. 1499-1500 (recommended reading)
10/14: T.S. Eliot: “The Love Song of J. Alfred Prufrock” and from “Tradition and the Individual Talent”

10/17: T.S. Eliot: “The Waste Land” pp. 1587-1595
10/19: T.S. Eliot: “The Waste Land” pp. 1595-1599
10/21: Fall Break

10/24: Eugene O’Neill: Long Day’s Journey into Night pp. 1610-1647
10/26: Eugene O’Neill: Long Day’s Journey into Night pp. 1647-1685
10/28: William Faulkner: “Barn Burning” pp. 1955-1967

10/31: Langston Hughes: “I, Too” and “Theme for English B”; last chance for first second response
 [Bonus for wearing Halloween Costume to class]

American Literature since 1945 [Postmodernism] pp. 2083-2096 (recommended reading)

11/2: Eudora Welty: “Petrified Man” pp. 2148-2157 



11/4: Elizabeth Bishop: “The Fish,” “Questions of Travel,” “The Armadillo,” and “In the Waiting Room”

11/7: Tennessee Williams: A Streetcar Named Desire: pp. 2186-2220
11/9: Tennessee Williams: A Streetcar Named Desire: pp. 2220-2248
11/11: Ralph Ellison: Invisible Man, Chapter I [Battle Royal] pp. 2304-2314

11/14: Robert Lowell: “The Quaker Graveyard in Nantucket,” “Skunk Hour,” and “For the Union Dead”
Postmodern Manifestos pp. 2485-2486 (recommended reading) 

11/16: Flannery O’ Connor: “Good Country People” pp. 2529-2543
11/18: Allen Ginsberg: “Howl” pp. 2576-2583

11/21:  Sylvia Plath: “Lady Lazarus” and “Daddy”; research paper due
11/23: Thanksgiving Holiday
11/25: Thanksgiving Holiday

11/28: Philip Roth: “Defender of the Faith” pp. 2722-2743
11/30: N. Scott Momaday: The Way to Rain Mountain pp. 2766-2775; Louise Erdrich: “Fleur” pp. 3175-3184

Writing in a Time of Terror: September 11, 2011 pp. 3205-3206 (recommended reading)

12/2: Parable of the Sower pp. 1-149 

12/5: Parable of the Sower pp. 151-244; last chance for third reader response  
12/7: Parable of the Sower pp. 245-329 

12/12 through 12/16 Final Exams


